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CLASSIC PROJECTS 









ItHt iJiiic TLCHHimm 




mav«l 

^ ind 

— . 4 frirald imtln 



told Mtd 
lifiMd «Ciln 

rtiMIt once 



rep*Jil \hTft 

^ Um» 

(«ld point la point 
puitvtimi 
pltil Md 
fold bthJiMl 



lum ovtt 



[otiiF 90 

dBfFHl 



o 

coUtr IBO 
\_J dotftw 




pull Out pajHr 



KJ|( IftCTBaH* 



<qual 

dlitinu* 
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- - tnouuljln 

fold 



BASIC FOLDS 



At the heal ol wigartfii, Hiwc .’ire oriC/ IWO 
folds; a valley fold and a mcnjiilaln tafd. Vou 
moko iNfm btflh (on opposite sides of the 
paper) whf^QVDr you oiahc A mease. 
HowiMii, ificre are a niimlKr of instrumdHi 
symbols ibat show you (wtKlIy wJienj the 
mease is 10 tie. II you wisfi to piogrc^ In 
otiFltiinL you need to iccognire aill |lic 
Slatidard ^mbols. Tficre aren't inany, 
ahbQMfh some artists dra'tv them in slightly 
dillerent ways. 

Althougb many orifaml diagram^ have lenl 
10 awompapiy ihum, Mie beauty ol orlBaml 
synilMis IS. ihai you dw '1 need the (pkI and 
so can follow diagrams written In any 
languagie The symbols Uicmsefws shoutd 
provide sit the basic Inlormaiion yoij need. 
However, it ttwre Is lexi, you siiould also 
read ft! Always 'read abead’ - look at Ihe 
next step so you ho s« whal you are 
aiming for. 




Nklcn fuld 
blnilfli CEexi* 

fald » 1 tl 4 

feelinf 



Valley roll! Tiik i,u „„ b, „„ 

niitan iiu>iau». The attn» ” 

wri-ich thfi [NUW nwvcs Thu or ne«e n 
usually 'l«jri«i'. mPH-vnlfiiii you rpid to* 
l»iit|, edge Of crea&cj. 




Valley fold and unfold Mnni! q vanuv m tiv -wm 
wviy. (hpn unlDlU flie papier td Its po^iHon Ixtaa 
(he vaiicjr foltl was nude. iNdir! Hw fniiripicr ilnp 
lodioiNng Ihe rvesoncd or a cieasc. a 

single ImB with -in dEtowhcirf a1 each end is Li«d 
bo Indicale tlihi move. Wtiile giving you ^nlullir 
the same loformalion, fhls d«sn1 ng| you which 
side ol the paper should move 











Mountiiln fofd Tfie iupw was uwiwwjifv in wtnt ^ Wa mM 
te made vwlh tnr lupe* "m ihte ilf '. Mote Hw iinthhitnad, wNcti is 
(titferEftt 10 v^lSeV'^Wa arrcMrhMd A rnountlin iold Can tx 
pertofiTIMJ Hv Itiniing Ihe pMppr i*pSJdO down rrukinji .> vithry 
bid instead 




m 




Mountain tdld and unfald comD*ete j mooniain ih«i jjnbij in^ 

napet ig> <ts odptui ocnitlon 




Repeat fold A Wd indutaind &>■ ine repeat 
arrow I in lti« tase. liking a oorncr |0 IIT* 
ewTreJ, >0 cnjMi be W a malcKing 

todw » Kte Cacti notch on Iho aindw 
ir^d«»1es a tepeat. This sji'mboi is 
used Id Keep a tHagiam rivm 
becotning too busv or lo autMl e^ra 
diagrams check Ihe rwAt dij^ni li 
>w are in dmitJt wh^ Jfr tepeal. 





Fold point to point Piemy crtousdoiwt 
have .1 cloai l&callcift {uKh as a ewer or 
<n|ei?ec1ion oE tic^ses) bo Iold bo as they are 
mode m ilvse cassi. smoil ddts aie used to 
indicate Ihe start and end ot a fpH. 



Fold et^ual amounts The mie ncu eq ina paper 
indicates mat the cfuses m Ec drvide ih« 
paper inta equal - Hthouigh rt dosnt 
aauaiiy leiE yw hw b do mis t»e drvton^ a 
sdiiote mtd thirds, cuge 351 Note me 
aiiiemjEivB ‘Wd arid untold’ svmbol.. Other roio 




can ifldlcalB •quarft*5^ jitChs er rilms. 




SMjtHftgt Htufl 







Hidden fold SomiHimirs a loif) is niKlfl On 
pspii'' f'xWcn rmkJe tt* model 
III Uin case a dOlt'Kl V grey (in« Is tiS«I to 
indnJte when the (old ta^es plate, n'i 
unportani to the t«it carOluHir dl 

l»V5 SUgP 





Pl 1 1 0 ul paper Some papw k lefiaMd (iwn 
wioiin or und«ratalh the itkkM. OUen. 

KBiie dfigift ol unloldiog it necessary lo do 
ITilt Hewci wmoly W (he (»Kr out 



Pleat or lop A wqtuncc 
<S| tfinniv ilnd rnounmio 
fokh iiiai lonm, a fiinjn 
llw uwwi ifnwr hwn 
□n lOff of Iht 'ow«r layi'r 
Icrfiitiiiig a pi«:i[ In lht> 
pfipfli PjiiI d Ihfl fuper 
Vrill Ihcrt hfly* <wa 
layers 









Pleat underneath GImu^. tnrs.iaihe 
samo as the ptovious foiti , but Insm 
a dilfc>(tnt peKpoctive. Very odteo. 
you wLll see the pical airow and be 
expected to Ngufo oiit wheio the 

paper goes youraell. Always check 
lltc WAC Step ll you're In doubt. 





Fold with feeling Take sp«4ni ca« 
■whehevfi you yx Ihis Sigp tt 
nvwtns elStwr the «flfl wedi 
cflieiul (oWififl Or you utouB totd 
ewilly. fho symbol was inspiiod ^ 
ihe late Arnerican ta*dcr 
Shall, who iiwdysi ittsisued ^ 
shtjuW '1a*d with feeling’. 








changing orientation 

steps, life Js rtsde casF&r »f you 
plEcr [He position o( the paper. Tbl$ may 
mean incnlrig II over (flke ttjssmg a 
pancake) or rolaUng lo p now positron, 



Turn over paper Liii thH; paper up and [um ii 
over tram righi to lali or Icif So nghi. If me 
arrow is rolfllrd IhidUaH 90 degreas, II 
mcficalfis a [um from 1op lo bolEom or 
vke versa 





Rotate paper 90 degrees Hici artown 
show irre d^^E!Ctlo!n in wKich thu pwipar is 
lo tio rnlaliKl- 




o 



Rotate paper 180 degfet. 

Iha Ciin}Llir,'i m v.': 1 1 ! 

be iQSatcd n an i ,j, ;. 

VOyf gaper lo liin n/ti 





Scale increase As a seqiience of loldls progresses, ihe mooci usually gels 
smaller, m o^der to make ttie diagrams easy lo lead, at some stages, lilt 
next Step will be Shown proporiionalLy large?. Some diii^ains simply do ihls 
wIlliQUt indicating, while others use a makhing 'scale Increase' symbol 
where appropiiate. 







T Hi i * n t 



rtCHMiaUt* 



reverse folding 

. .ni iv«inrors IQ orPBami, bul. if vwi analy^ II carefully. >6 1& 
This IccK-iiOUB .tien ^ ms, S «ctlon .f ,he i^spe, 

U«,u=rny to tern .sol o, 

"to":::::: u ... 

makins a (old ^ ■p[e^:lc^s^^B . 



Ins^lde reverse fttcdiocl I 




2 Ptcss1»ie pomiHJend 
o( Ihe papef sjd 




Inside reverse Moiiiod 2 





A' 




Outsfcfc! revefse 





I’ 

t 

I 



Oojble reverse 



1 




Form a Id mark jhe 
posilion oJ the reverses. 



3 



Sink (he polnl. inside 
Ihe layers. 



4 



Reverse (he mrier p«r>l back oui 
utsing ttie eristlrig creases 







RABBIT S EAR 



.fjil TlCHWlOUfl 




dlnelion pjp*f 

moves 



_ w fold and 
^ unfoW ego In 

fold and 
unFold again 

[opeaE once 



WsL 



repeat three 
Umes 

fold point to paint 
push/pre» 




pkal fold 
foU behind 
lum over 

rotate 90 
decrees 




rotate 180 
degrees 




valley Told 

mountain 

told 



hidden laid 




existing crease 

fold with 
feeling 



ESSENTIAL 

SEQUENCES 

Certain sequences oF Folds occur regularly 
Ihrougtiout origami ar>d have been gjven 
names to make Hfe easier, They allow us to 
give broad Jnsiructions mat save time and 
detail. To break these instructions (and 
other techniques) down into individsjal steps 
every time they were used would mean that 
origami diagrams would be much longer. By 
using Ihis form ol ’shorthand' we can 
present a lot of inFormation In a few words. 

It Is important not only that you can 
perform these sequences, but also I hat you 
understand exactly what is happening. To 
achieve this, you should unfold and refold 
each sequence until ypu are clear exactly 
how Ihe paper is behaving, which flaps 
move to where and if you need to take 
extra care at any stage. Some sequences 
put stress on the paper and careless folding 
can cause a tip! 



This sequence Folds two ad[acein yr^t, 

pinching the corner into a flap Miat t.i . 
flattened 10 either side. It doesn't mUv 
resemble ihe car of a rabbit, buithai'-i wiiatifs 
catted. The mewe appears in various rq-rris 
thioufihout origami and is a very useful lochniciut 
Hem, It Is shown formed from one side ol a 
square. 11 you pedofm the move on both sides 
of the paper, you will create a fish base Isee 
page 30). 




1 Start willi a square, creased on bolh dIasDnats. 
Fold (he tower Left edge lo meet the hMiKifltai 
diagonal. Crease and unfold. 



2 Repeat the fold on Itre lower righl edg:®- The^ 
creases need only be made as Far as the ' 
diagonal, bul are shown here oompieie ° 
oE folding. 




m e H T I \ L 




3 |yH)w »ard in sides l&gethuf, riyming a 
viilc/foW in Ifie centre- Ttw small mountain 
iol(j fwms Itself as you start Id llaMeJi Ihe 
point later, 




4 Here is live move in progmss; ihe uiangutar 
[lap IS twng risttened to tlw leift. 



DOUBLE RABBIT'S EAR 

This Is an elegant sequence that narcmvs part qT a Hap vyhlte ai Iho same llmt tih^mglng m 
angle. This Cold doesn't at firsl secrii related to me rabbit's ?ar, bu t if VQu open up the llap 
alter performing the technique, you'll see tabblt's-ear creases on either side 





crease so that yt»i can 
tuck Eho lop end of Ihe 
fiisl layer irrsidc- 





5 






T Hf ■ « 1 



flCtlMlOUJ* 



CRJMP 

A c,in,p you to ctoalo a chongo o. *ngle in a stop or pointy ftap. Tha pa»r that la 
■to,,- io iho told tits oHhor Insitte or otttaido the t«l ol the paper ddiermttttng whether il la 
aTLwe or outside crlrrtp. Ohce you u-t<le.stPn<l the procedure, crirups can he made directly 
hi the papet but (or accuracy H is usual to p.e-crease thorp. To do this, lold all layers with 
a mpuPlaia and iralley told as shown, It doesn't matter which Is whrch, since you need to 
ievcrsc Ihe directions o( hall Ihc creases anyway. 



Inside crimp 





I This is tww the crimp is 
reprcsertted in shorthand 
notatiwi. The paper cim the 
righl will be folded wilhip the 
paper on the left. The patlenn 
of creases is identlwl on Ihe 
layer underneath. 





Outside crimp 



I Thia is twhv tha cnmtih tj 
represeniHl In shorthand 
notatlQrt This Is the dpposiSe 
to the inside ctlmp Hare, as 
VGU wnuid expKf, the paps! 
moves outside. Tho pattern of 
creases idantiical on tJnf 
la>'e+ underneath 



2 HereH the crises are 
being pul into piat^ 
pn both sides of 
the paper. 






1 : 



PETAL 

of Hie classic &eq'ueoc<5 in orJeaml. a peial irvotycs foklinfl several crea^ .it the Mine 
jirre lo pwotfuce a neal pnd ufiespecCKl resul!, Wliile expefienced folders car make a petal 
fold dfreclfy Into ttie paper, it's much easier if youi add The reecssarv pre-crcasos first, 




I This CKampIt begins Irom a 
lYalerbomb base (see page 
291 fola ihB bollom-tef! 
corner lo tbc top comer. 




2 Fold Ibe top abetter edges 
lo UiB centre crease^ Ihefi 
unfold tMck to Slop I . 



3 You now hove all ibc creases 
you need to make ihe petal 
lold. Spuasli Ebc llap 
symmolricdlly in hall. 




4 Using the hori;ortal crease as 
a hinge, swjji^g the lowea ipoint 
upwards. The tavror raw edges 
will Stan to told inwards. 






6 And completed Untold amt 
retold ciniil you undetsland 
wbai is bdppening. IlyiXrdo 
this to each ol tbe flaps, you 
will torm a 6og base. 




-f iJitlC TfCHNMSL'i* 



SINK 

M ir. 'rrosed' comer point (te, one lormed wilh ToIdKl edges only). 
A slrk IS w«allv I" disappear cpmplQiay i-ilo IH® UkP t«e.sa 

The sedfon of pape^ atjo^e beaSnnere but ii sbouidn't presenl a problem 

- -- -- - 

’'^0 irnp““ Tyo. J <P«ine t»n F«Per. U,is .a. a>n,«. «mposslbl«, (Yep ™, be 

oot again!) 





4 



Fonn Htc paper inlo a 3-D 
shape, luming it upside down 





5 




^tart la preis to the 
cenlte, Whetbet a 
c»ea&e on iIm* gutsHJs b 
a valley or a tnouniain. 
rr»ake sure that ii i&ihf 
opposite on Itie irtSKk: 
So, lor enampte, Ihe 
oulside seclion Itom 
Ihe comer is a 
mDuPtain, but as it 
passes the sInH line it 
becomes a valley. FoU 
carelully and dont Jara 
Ihe paper. 



^Complete Ihe sirK. 



SQUASH 



This lom, flsscntes me l«lmiqLe cl llfiing a docblr layer at paper and sqpashina ihe lairars 
apart as you llanen iPcm, II yaii can'l see anything ip line pp ,^i,h me laid, you may need in 
lurn me paper upside down betorc Itie (Inal llatlen. Tbu should inlllally pie-crease both 
creases involved (the mooniaih cease can go eimer way during pre-c-easing bui the yallev 
crease should be pre-creased as a valley). With praclice. you can sometimes toim squashes 
direcUy. without pre-cieasing. No method of forming a squash is better than another. il 
cfepefTds enlirefy Oii what the origami design requires. 



Method 1 




I This is liQw the squash Is shgwr. Swing The 
paper over on the valFey, while pressinfi the 
corner shown. 





3 Wlh tuchp the [Mper will seltle in this 

posiTion. 



Method 2 




I This is almoii Mie same as ihe first enaniple 
but it's appUctt lo a shortET flap of pap<?r. 




2 The told In progress. 





KITE BASE 



1 I 



» 1,1 I C T t C M N I 4 U E I 




BASES 



dlrecHpfl fMp«' 
movirt 

rprd and 
unfold again 

fold and 
unford again 

repeat cnce 



(ii repeal three 
^ times 



rofd point to point 
pusFi/preSS 

pleat Idid 
fold belirrKl 




turn over 



rotate 90 
degrees 





o 



rotate lao 
degrees 



pull out paper 



scale Irvcreases 



equal 

distances 



When creative people began to analyse 
origami In the eariy part of the last century, 
they noticed that several designs began with 
an identical sequence of folds, These came 
to be known as bases and were given 
names that usually reflected a design 
commonly made ftom them. Thus a base 
that could be made Into a fish was called a 
fish base and so forlh. One e^fceplion is Ihe 
preliminary base, so-called because U Is a 
starling point for many different destgos. 

Tfie beauty o! a base is that tt forms a 
starting point for you to be creative. Faced 
with s plain square, people often find it 
difficuU to progress, bul given (for example) 
a bird base. Ihey can play willi the many 
possibilities and perJiaps come up with a 
new design. Meed less to say, a thorough 
grounding in tradilionsi bases will help you 
towards success in origami. 



— Valtcy told 

(TiiOuntain 

fold 



hidden fold 



enistine cr«as« 




Probably the simplest o1 orlgjjTFii bi- 
allows you to create uncomptlcjtfHi 
as pecking birds and owls, Althougi^ v^' . 
simple base, it still needs toldlngcarf iiJiyaTnj 
accurately. It^s interesting |o see how |hjs 
developed into a fish base (see page 30). 



BLINTZ BASE 

This base is formed by folding each comer of a 
square to the centre. To find the centre, adrl any 
two of the 'union jack' creases [diagonal or skla- 
to-opposile creases). However, folding to the 
centre can, sometimes lead Id ir^accurscies: it's 
always easier to fold to an edge rather lhan a 
crease ilne. The method opposite is an excaient 
way of folding a very dean (minimally creased! 
blimi base. The word blintz ilself comes from a 
way of folding Jewish pastry. 



fold wilfi 
feeling 



- 







Method 2 







FRELfM/NARV BASE 

rn)5 is CflNwJ' peJlrrlfkTry baiw? bcEdUSC 

II ii ir»rj shfffne (WsIliOFi fc' mariy QrJgijmf 
Ocs\Rn% If '5 well wOJffJ sltdi^ing (His base 
camfuUy so you can see liow a pioclsc 
combinatK^n of valley and rriounlaln creases 
j£ needed (□ form if. n any ol Uttfse creases 
are made iicofrccily- H simply woo l wofh, 
rhiis baiMjal&o OKerrpllfics an origami 
technique (hat produces many points where 
Ihcre were few. The tour corners of (he 
square produce nine (count (hemlj points 
with which you can worl<. 



Method 1 




I FcM a EQuare in haft from side to side, 
cre^sa and unlold- 




2 Fold (He square 



in hE(t from txillom to (op. 




3 Fold Ihe boHom^riflM corner io ihc top 
ccnUfl Turn ower and repeal ihot'oTiJ on the 
olhcr side (snowri Kero as a motmtaln fold), 




4 Open ihc layers Evenly and press (he sides 
(o^lher, in effK( squashing too modpl 
(n tialf. 






Melhod 2 



WATERBOMB BASE 

ll's crease pstlern for the pretinipnary bias^' is the saifT>p or>e 

r»«deiJ tor the waterbomb base. This means you can take a pfetJminsry tjase and ti,|} ji 
i;iSKfe oet ro farm a walerbomb base. Hcpwcver, ihe iwo melhods shmvn lo; ihe nrelirntnaty 
t»se can also be eastly adaplett to forin the water bomb base cfirecciy. 



Method 1 




I fdM a square rrom corner lo opposite 
cernar, crease and unfold. 





3 Few ihe boltocn ‘tight corner to (he top 
centre. Turn ever and repeat the Potd on 
the other side [shown here as a 
mojnioin told). 




4 Open the layers evenly and press the sides 
tirgether, in eltecl squashing In half. 




utUiirti tn 
had ix.in 
w.tv^ 







Use only 


X 




existing 


\ 




creases to 


\ 1 


/ 

/ 


COftapse 




the paper 


' “ 


V' 


X 


/ 


\ 



/ 





THf lAirc TCCH^JisuCi 




FISH BASE 

Tills t?35e produces an exiemjed diamond shape with two smaller Haps at the certce. 
commcHily folded in half to form a kile shape wi|h (wo layers. The tips qI Ihese layers trji', 
easily be folded over lo form Ihe Rns of a simple fish. 



1 



Crease both diagonals from ltHj while side. 



/\ 




. \ 


/ / 


\ \ 


! / 


\ \ 


/ / 


\ \ 


/ / 


\ 


1 / 



2 Fold the two lower raw edges to ihe venhral 
Cflntff CI03SQ. 



Now turn Ihe paper 
over. 




4 Fold 1 1w tower 
corner to meet the 
(qp cornel- 




5 



Turn Ihe paper over and 
carelully pult out Hike 
orieinal right-hand corner 
to form a point. The rrght 
raw edge will move lo the 
centre vertical crease, 



6 Pe(3eiil the 
move on the 
lelt sWo. 




7 fokl tfe lo^'. 

dowrtwarfci- 
turn the Wirr 



8 



The oompfdted 
Fish base. 






^ tfMn^u3sr flap downwards. 



4 Lift the corner of the first layer of paper at 
the bottorn and swing it upwards, using Che 
lop of itie irtangular llap as a hinge. 



The classic 
form of Ihe 
dird base. 



Thli in tH(3 1TI4JW III 
:Stef« A lo 
5 ^le an a<cmt)(i 3 c? 
a poial lold ; 



7 This is one 
corrpieied fonn 
□r the bird base, 
hut, very often, 
(he two upper 
points are folded 
downwards. 



BIRP BASE 



A iiJfd so-callecf due (o Ihs number of birds thai can 
pjjiiy be folded front Jt. The bird base has four narrciw 
points at one end and a blunter one at Ihe opposite 
end. ^ perfect and 

pejfutifuf symmetry, 



I Starl with a pmltminary base, coloured side 
outwards, fotd two outer ffaps in to the 
vercica! centre crease. 



6 The (ocwc is 
comnleicd. 
Now repeat 

all ths steps 

on the 
llap betiirMt, 



t Hf 



B • Ulf ' 



C M » I B IJ' 



multiform base 

jusl by paying witPi the enisling 

creases, this base can be used to 

create ouHe 3 few sirtipfe modets. ;rs 
also known as a windmiN base, tof 
obwDus reasons! Two methods tor 
making a muHitoffn base are shewn 
here. Th€ first aiiowS you to be very 
precise and pul to all lha creases yoi^ 
need in advance, while I he second is 
more ot a scenic route. Use whichever 
apprtMch you" C'^jby rnost. 



Methoct 1 




1 Start with a square with both diagonal and 
S 4 de-to‘side creases. Fold each comer to the 
centn?. (Noto the use of the repeat arrow,) 



2 Fold each side In to the centre, crease, 
and unloLd. 



Method 2 




1 Start With a square, creased side-to-skic 
both ways. Fold opposite sides in to 
the centre 




2 l^btd Ibe lefFhand edge to the centre. 





4 Carefully separate the layers of paper on the 
comer shown and ease Ihe lower teyef out 
ALiow Ihe paper to reloid neatly. Thte sbobW 
be a nalijfa.1 movement - don t force 11- 



Fold ibe two cotners shown lo ihe centre ol 
the ielt-hand edge. 





1 





4 Use the cresses stowri to 

form a cornci potnt. 




tiuil J 

<>'t' iy^ioh is 

iKlitS^TTIl, 



6 Ml lOUl CCrnet 
points lormeU 





'Ybu car> nmi ejitortd Ihe flep downiA^ards. 
Repeat on iJie UjppeF left comer, ihen tepeat 
all sieps on ire righit^hsoti er>t). 





«WAY FROM TRADITIONAL BASES 



genuinely new. 



Folding 60 -degree angles Moitwd 1 




1 FoiaoSttoJirelnM''™’'’"*'"’ 

X side Slorlins your crease at tne 
bQltOfll-le» CorrlGr. told thE 
boUMTi-r»Bhl co«ncr to [t»G€l (he 
vertical ctcase^ 




Folding 60- degree angles W&mtid 2 




I Falti a aquaifi In half beih 
Hw 3 r atW a veiticflfc quarter 
cfeflsfe. PasslrtgiiTfl honj-emai 
cre-a&e Uitoueh the ceniie dI me 
paper, make lls riBhl-hand end 
lie samewhere on toe wlical 
quartor crease 



The lakl should look like Ihts- 





j.- 








0 You have divided the houom’lett 






vJ coiTKr into 30- and GO-degree 


60 

1 30* 


- _ 


angles. 







f 

i 

f 

30 ",/' 

/ 60 ’ 

/ 


/ 


/ 

/ 

1 

/ 

/ 

1 


■ 

1 



3 The 30 - and 60 -de 6 «ec 
angles now lie at ihe centre 
of the paper. 




®1 j square, folded rn JiaO. FoW tHe 

X Wto»«-ri£^'T comer lo Ide lop centre 



y| Unbiy ihe lityer frofn urKfemeaih 



1 Starling wi|h a MUjecq, ack( a vertical 
hallway crease and a cilaBorial. Than fold s 
(JiaEonal In Ihe lelt-hand half ol Itie paper. 





^ cW iftq top.fig^i coffigi where 
w raw etlges meei. 



^ You have divided Ihe side into W and H. 




Fold a vertical crease lhat meets lha 
intersection of ihe two diagonal creases. 
This divides the Idwet edge mto W 



and 



BEGINNER 
PROJ ECTS 

Here are some designs carefully setecled to introduce you 
to the symbols and moves that you will need for simple 
models. They will also show you a small part of the rich 
diversity of subjects you can fold with paper. To get the 
best from this bool^, work through this chapter before 
tackling any of the more 
advanced projects! 



3 S iHt r»*i*^^* 



WATERBOMB FISH 





iviign varicHis crtfion 

8 STEPS 

With one ^rxU3 crease, itw humble 

wnls^bomb base transforms into an angeJl«sh, 

Willi n wiipte mom, il becomes □ ifMonai 
fish. These am the types ol fold Mwt peop'^^ 
discfsver Uifousb playirie ««th Hie papeN 
looking foi logical folds lo make, and using 
tbeif imaginaiion Wiih many tens of 
Ihoosandsof folders in the woffd. il 

follows that several people are likely to ^ ^ i * 

redisemer ihe same dcs-gn. While [I's always disapfwinling to find out llml yoii< 

wendertui creation isn’t qaile M unique as you had hoped, you shouldti'l let th.s 
tipseE you too much, The idea came ffom youf own creativity and iPs nol 
surprising that you should shane simitar approaches wdh olher people. 



.-a?: 




f^.ip^r iltft! 

T lit. r. j vMl) MIMiltf 

RrtiatiGcli wnte/bomb fittv: 
-1 in, tin 





\ 

K. 









WATERBOMB BASE 
REMINDER 

t. FqU In hall tu^h watys. 

2r Turn ever and aiM Imh diagonals. 
3. Refold using Misting crejses. 





Start wilh a waleibomb base fsM remintler pnneL Iffsl. 
iDWcd vtfilli Ihe coloured side outwartts. UnWdard 
Hum to the CQloiifed side. Make a fold ihnl passes 
through Ihe centre ol Ihe square, arranaed so ihJfi 
the lower vertical crease meets Ihe upper lignt 
diagonal crease. 












Ro-fOfm 1lw 

w- base. 




B c c I H N' c P 



F ti o j 





8 TH6 compien^ 

waifMboTVb Tish. 




tlP 















lit: * cl 












ifl 

n" 



.Vi 








4D 



f p f p 01 * C ^ • 




TARUMPTY tum 

p,„,„ (, MO T.H0k**« 

9 STEPS 

t,.|, ,.«|H tr, (1.0 

ond. wdl. K'« 

lull wmorauill «■»« tlPP«l 0™' 
orl«,iml WV H'Winil 'f' 

(lion .i.Lhl.iR ll'ont to l(V toi iPicmwIvo*. The 

tflth ii to puce Ihc m«Jpl wild ils 

Pim.i»)s: I' .wto'i wKiwivtoli Irofn tiMt posdioti antJ 

wily ilio mmt oteciviiiil «opt' "ft wtiv 



TUM 



lii- mr 

r> 

ii m 



« itJr. 
'mtaff 
*1 niodtelt 





1 






^ 10 Ihe cenife. crease 

^ nnd gntokl 



3 Fofd Ihe lower s»dc to the 

ir in iirlace, 





; Fold In hvo corners lo Hre jp along (lie 
' colojred raw edge 




\nzF 

- ^Repeal willi Ehe hvo origirial oofnecs, toldlng 
' lo t^^e crease. 




t) uT sections in hall. 

W the cofrwrs In place so (hey don't pop 
^ you told. 



D C (• 4 t>l M t n := <1 !. I f f T j, -.* [ 




/ The ItMVlor side, with estlra layers of paper, 

/ is niaikcd here. Fold the side ends lo mees 
in 1he centre fou'rc rolding on hidden layers 
and will be able to leal wiiere the paper 
naturally folds. 






‘ kPT'' '"' W 




□pen oul lltese two flaps so they are at right 
angles lo the cenhai suclion 




The finished model, 
reafty to somersauU? 



YOUR GO 

heavy side 




THEIR GO 




model svjlh Iho light KJfi« on 
Top, so ItiJt 41 won't Dip ow^r 




44 fHr pnojccTs 



ROCKING NUN 

Tcadillonul dni^ 

7 STEPS 



A lew IpWers prefer to wofh 
wilh circular paper. Thj& may 
seerr a little polnlless. 
bocairso as soon as you lold 
m four opposiie sides of a 
circle, you have a square. The 
Idea. howevEK. Is lo fold simple 
dcsigrts that utiliic the cirefe’s curves 
In !Some way. This design is also an actipo 
model fin other woids. ii isn't just a static modeJ^ but 
does something). 



Pap^r site: 

Irt i’iti fT irr 1 
iiiiiTicrrt 

nnisn«l nun: 
\y ,.‘111 (5 111 ) ht^h 




OUTSfOE REVERSE 

REMINDER 
liw paiw 







Potdi bart .1 5 <?ctior>. to match tlw 
nfit a'«erJ<" 








II 



46tHt. PRDJfCTS 






FUSE BOX 

D«si£n by Tsmoko Fuw 
10 STEPS 



Tooioko Fuse caused a minor revolution In when she unveiled her system for 

making boxes from several sheets of paper The seemiriigiy endless series of fascinating 
containers (ofter^ wilh perfectly fitting lids), made wltli 
Ihree. four, five, six, eight or twelve sides, proved 
her (0 be a major creative tafeni. This box is 
one of the simplest of her repertOJ/e» and a 
classic of economy and efiidency. You may 
feel thai you need an extra pair of hands 
towards Ihe end, but the model is 
perfectly achievable. You'll need 
four squares, Iwo each of 
two colours for four of 
different colours}. 





Stan with a squarg. lignter side 
and crease In hall, 



upwards. 




Fold the top edge to the centre crease. Turn 
it» paper ever. 



siic; 

FTnlihed bot^ 
<-n, (3S! ,n.) 






Btci'MNcfl rfiOjCcTi 47 ‘ 



< 7 * 




; Cicase the ta\vef rlghi dlageJial 
1 ' ^nd LnFold- 




Potd Itia lewer IcFi corner (o 
the ccnue. 




^Ua: tht crcasfts shown lo (om 

'^IJwwper.Mflitiree dirrensiom 
need to p«ich th& upper 
fhiid o5 cerilic crease Into 
a vatiey. 




omrinB (P 1 U rruingUlQf 

Flap downwards To 
(inisFr the unit TFien 
make IhfM more. 



Arran^ two unite ai iim'n 
and slide ihen^ partially mto 
each Ditier. FoilFow ihe white 
arrows carefully lo see wtilch 
Hap sHdos wtiere, 



Positron all lour units loosely. When 
Itiev are ir pFace^ slide rn each 
pair^ Filtle by lilHen unlit Ihcy are 
light logether. 





















Avfi 



iV'W 









‘Trie completed 
lx>,t and lid. 





I' 



\ 



43 



tH.C 



BAGGI’S box 



Hit: 



' ih'i U 



Detlfin by filujepp^ 
1 1 STEPS 



' «n.i ln^ 



aaggi was a highly American laldct 

ollheesriy J9&0?^- This '4 one ol his 
cfassiC dESigr's. a deSightrully Simple yel 
very piaclrcal box, rotf can tnalte 't 
from a rKtangle of almost arty 
proportions and can siarl with (he 
pajper laid eilher lengthways 
Of sideways. 




-•'1^ 




Fold (he upper raw 
/ edge 10 the lower edge, 
crease and unfold. 
Repeal ihe move 
tehind, then unfold 
frorn ijr>decnealhi, back 
to ihG rectangle. 



1 



Stalling wilh a rectangle, Id« ttie lower 
drort ts30e la ihe upper edge. 















^ i 


i X 


X 














i Fl^P 1 

jJPeOtiff r 
OOffiet 

irep^'‘frc 

iCt 



Fold in me lower 
cornars to meet ine 
first txHujanlaE 
crease Turn over 
the paper 










t 




P^Cf&iSi dippofUtls 



Dfl me upper (comeis. 




ift tulf wpwardi, uair>g an 
' u&ase. 







I G MM M |2 m ■ 0 * a E - : 




k 




\ 













\V \1 






^Livt V 





















*i' 4 Jir»"'^ 









7 



Fold c^^r^^^ Ihe t^o rower (cToijble'Hi|ckn<^s]- 
Owners. 




^ Fo3d the upper ftap tfqwji over me 
two corncfs. 



Use euBJing creases, to carnlijlly tock the 
corncfs into the pockets. 





n Ttw tompteled bon. 
To nvake the lorger 
tortnai tm. start with 
the paper rotated by 90 
degrees and toltow IPe 
same seqnerice 



Gently liM |ho top 
edge and open Ihe 
model into ihiree 
dimensions. 




1 




SP THE 






grasshopper 



Dciign by Gay CiOiss. 

5 STEPS 

action mttdats can be ntnch ha, da, ,0 ctoata than compticated c.n«. Cap, .ring 
L term or a H*lns suh|act as wall as it! mcwement requires Irue empalhy with 
both nalutc and orl|aml. This design is besl made Ifom 
crisp iMpei. so you ^an gi»e I, a BPOd lap to start ,1'e 
movempni wIHhjuI damaging i\. 



Paper lilt; 
18 cm {7 in,) 
Finhhed ftrasih^pp^fj 
lft.5 cm (f,'^ jpi.) 




T^ie 

^Clian. iT (LlH# iys-i' 





SAIL ON THE HORIZON 

peilin by NKk Roblmon 
6 STEPS 

A fClaliycJy ynekploiect arra d 0Tigi>n>l usc^i 
IhQ two coroum d prlg.iml pppor to depicl a 
scMc. Heie ihc sKMoiieiio ol a Millng-boai 
on (he ar dusk is evokc-d, 




Paj!>«f lIU: 

IH (7 jn.,) Hiu.ihf 
F(n(itied K«n»: 
7.S cm mi4 





CRIMP 

Ft E I H 0 £ n 




h PTf></eays- boin cfMScv ^nd toltt 
Ifw Mper iniidd 

2. CcfflpiMei 




1 Fold Over about ofic-qujitor □( 
i lhc skNjt 




- CreasellKifl^PbiMdtr. 




^ Ftrfd ctrtf 0 ecMCH-r (fioih? iup. ^ij(t ,m und 

polntl cflidullvy. 




/ 1 one end make o crimp (set retnndei 
(unal, InlDi as you (old rbr mw 
dcwowardi. 







CD COVER 

TfidilioniS 

10 STEPS 

japatwse tfesign. ><nown as a la». 

pufW TripcJiliOfi^^^i 
used 10 hoW nx>npy 
Qt small prew^itB, this 
model ^1 practical 
coiitainsf iof s CD Of 
DVD. wtiicti is flRsetted 
t«4oFe you fold 
Step 7 





INTO thirds ^ 

reminder 

Heits .1 Hiim ^'dtiod 

ininji, CoiTvp^tift II wUh ihf 

melhods cki page^ 3,s. 

L Wrwre ihp ivvo diagphj; ci^ 
mwl rnarks it llnro 

Z, Btatui^ At the k?*$t nghi tor:^ 
(old Hie W left 
Itie VHliul 

i^heie showi arid untow 

3. Fold IW bww Tignj wmrt iq ^u* 
tfw mott r«enl crwHi Thi i 
one UimJ 



Paper siie: 

>h mil I i S mi. I u^iijTr 

Finuheo CD cowfi 

l*«inn“^ iti. i iKj.LEjrt 






1 



Start WiiHv u squalr^ side upwards. To 
Wd a CD a should be 3B cirK I S in I 
ocrttts. Dsvnie one tkJe trio tftttiis tseer 
fomirrdef above) 



2 



Add both dLS«cMiai 




O Now 41 (JlI ilw 
■< noffitinhil iiiifd 





/\ Turn (fie pnpcf ov&r 
”“raniJ ndd srnatl valley 
creases svherc shown 





Tan back to the 
^’«lestooanb 

'l>ri (0 loki cn. the 
shciftfi, an 
®irttHChtkave 



ptc-crca5c(], 






fhiv i!i tl-M murfcs In 
fjra«u-f 



With fuck, the 
model will collapse 
Inlo this form 
Insert the CO, 
llion (old one 
cornor Inwards, 



Movlna 

.-'nnTctockwtse, 
fold in (he 
rest two 
corrots. 



Finally, tiJcH 
the 1^1 
cinncr uiidGr 
the first (0 
lock the 
moctol 
Togeihci, 



t 



^ I 

i'' 

i 



The compleCeiJ CO 





,Ht PUDjicTS 




I .1 J| 



masu box 




10 STEPS 

usal tor mea5or.ng ri«. bean* <>t. "" ' 

idogamwoodon«.t«ia._can>^ 
paper version is atso clegani 
simple, fofiicai creases m a 
dellB^rful 

S^JQU&fWiC. TIlC FCSOlt Is S 
perfect copiafner lhal iocl<s 
ils&it logelher artd many 
»vays typifies traditional 
Japanese folding. 



<>?2 



■»> 




^ Turn over and fold 
(he four corners to 
ihe centre (the 
technique of rolding 
to Hie centre ts 
known as a 'btintz'). 





Paper slzt: 
2tl cm (8 iik) iqiiare 
Finished box: 
3h3 cm (li^ m.) lii|;h 






i 1 6 I H >M. F F n 4 J t C T % S7 



y] open owl ih« uppf'^f 

^ itfMt 



r roid 

^C 4 HW? 




Ihe cfeasR caitlully, 
"' sides, raislf^a the 

coma lowarfli 










SQUARE DISSECTION PUZZLE 




» wj nint>^ 11 ^ j 



Pip«f iJl*; 
25 t in I III lit ^ u^xtiK 
Fitilihctf puzzli: 
ILit'li unit H Di urij(iiul 
H|tl 3 lC 



DatJ«n by Nich (rablnHn 
JO STEPS 



Mi^ny (idj>tH'foleJ«rt .>rn wlw loleiesrwl m 
mBjjlC iNck^. flfiidi afiV klf‘i'i ul 
ijufilH itsai pwjijlroi a Mf of [iiinWnft. 

□nio popular way of tnnkinK a 
(xiwirt ii to (IwkJo a 5hraj» info 
%nialk:i Id^nllcAl sociion'b anil 
llinn cliaklanfl? peonlo lO 
rtMTuiiilc ii llicsooie 
><nQwn in 
ntJi/le^ liomtiarii 
mlHi^rtn vui’ilon ol a 
laiUy wi^l-'HMOwn 

non. lE/lwio Coiricr ol 
OartcQ- ha\ prcxlucM] ftUflioalfvR 
irHKliodi ol (olrjinE ipis ■Wiape.) 









.M 



t 



i }s: 



J 



ijfcr [fli* 

rrw 



TbIwj iiii> fig'll^ 

foklftt] ofijjft trio 

l«rljj law otfi{u 




lUo lawE?r ngTH 
corner on nn CKi^tirtR 
crera»}. 




u There arc iwo locaiions lo w^itch for here. 
Firsily, me comer will louch Hie hallway 
crease, Secortrlly, Ihe tong crease will lie 
upon iisell, The circles show l ives relerence 
points, book fli Ihe ren.! ciiagram caroUrlV 
tdDre makinB lhisfo4cl. 




Again using, an existing 
crease^ lok) over the 
lower sedion tnierloch 
the layers dI paper to 
keep live flaps togollier. 




H Fold over (Me nairmv Slop 
□I wime paper, lucking it 
urrderncalh 1he upper Hap 
tnierlxk itw layers at 
me end. 



interlock 

layers 




RLiljHHER r'uuJCCT’t 59 



Tlic unh Is comtitete Vou writ nvm foui 
units In loiai 




interlock 

layers 





"j rs uOft way erf formme p square 

^ •■; J'l^m the units, but theie is ateo another 
oieltiod. Vou eouW even pounl H»e spuate 




, ^11 FttOJCCtt 



m 



RECTANGULAR DISSECTION PUZZLE 



D«il|n fay Nifh RoblniDn 
9 STEPS 

The sJwpoi ci( ih(ss(s <Hs?fiC(iDn puj/fcs jrc 
lality Simple ittitt no1 tllfficuK Ipcroalc wHli 
pispor The chilli DfijfQ la lo iichiovo Ihem 
uaing an olHclcm stfqucnco ol lolds iiari lo 
keep oath unH ncal and lidy. as well as 
locked togoIhRr by everlappiitg papers 
When you have run ou\ ol ideSiS dialling 
vii\h a squAEQ, you can ihen invesligdic Ihe 
po»lbtlllies ol a lectfinglo The aiiEhor 
cicalcd this dosign lol lowing a series of 
‘loiU exchanges' wilh a lelhw paper-foldci 
Davkl MitchqiL, wlw has a keen Inlercsi In 
elegani geometric: lokUng. 







Paper alje: 
2 S cm fl'^ ni.J Ipu); 
FInlihBd puHifl 






) >Jkt! Mil] uptm loldctJ vjoa In 
- 'f«»t»cil raw WI4{U ^ ^ ffw 




Crease along mk? Jcjiwcr foWed 

uJiroW (a stijp 2 




Ill r a ! N N r A 



I* " 0 J It c M 







I 




";Nciieihecinq3i?d reference poliiU and chock 
'■"* dlaBiflrn lo see whoro Ihoy m]II orwl 
'*P- Then iQjw iQriHCSl creayj iwck dawn 
* “•'ft iii (hvn leni^li until itio roEoience 

nnHji; 





Eiick Cfw 1aw(n Ifap irulde., in[r?rfJKliJrtj( Irtynr'i 
as ViXi 



11i|c eIiquIiJ tw Nil} rOEuli Fold c IfapiMfr on 
' ' dii ejdstlrifi cioaso 

interlock taym 





^ The Linil iS' complele Tfiis dk^wclfw pti/ite 
.r/ wMks ifi IfiQ same way IP® snuare-l>.iwd 
venwn, Herm H INe aN?nuiive so^uli^ll1. 



/ Arj^iln uiiiiift an 
/ oxislma cfoaM. 
lalJ 1l>d! nyiu luitf 
ov£i, Interlock 
layers to hoW (ho 
p;i[jGr loif(ollier. 





■Q This ISllKUHilN 



"'-Mho 



f: Fold {towrt If'e li'*'' 
(JO vvUlwl 

inc papc* 



D«il|{ri h/ Pivltj Collier 
10 STEPS 

I'kiufc ( 0 1 )R no limit (o iHr.^ nurnlHfr 
of wjiy.-i In which you CMnhIno simple 

i,jnlt!i jnlo fir^t lo foim Mflrs oi wip^ilhs. 
Somr) Mclriri from (Im NuthorlEiirKl'i nyuon 
usft Ion bdiic^l Hdwg¥OC you nliouid ?. 1 lll took 
(Of lilmpHclIy iiiiiJ amply 

dcimonstrfltcd Ift 1I1I5 spir hy EIil* falo Dav^rl 
Colltm of EuKl^'iiid, 



Pflpep 

1 1 1 4.01 t'l iri.] 

Finftli«d tUr: 
2S iPii flu In j ||i!J{|!i 



TEN-POINT STAR 








I 

^ - This IS 1l*e 
campliled unit. 

iDDlher nine. 




nCEHUHt# i*Jtojrcfs:^ 





FoCd|HcH[soitiHriiap behind tp 
hoJd it m plaoe. 



O 



Turn the tsaDfli 
^’Vold m 

rnslde U> tprnpiete 
[h« lock. 



Rcf3c.it w-ich jir 




INTERMEDIATE 

PROJECTS 

These designs focus on geomelric subjects and other 
interesting designs, chosen to show the many different 
styles and subjects that are ail part of origami. Often, 
looking at dor example) a cube, you might wonder where 
the fun is in folding such a basic shape. The answer is in 
Ihe question - it is the lolding that provides the enjoyment 
as much as looking at the finished object. The challenge is 
in folding neatly and producing perfecMtesults. 



modular cube 



Bjs«j a Uf.ll by Wllsanabu Sofiobc 
12 STEPS 

Although a basic shai», me cube holds 

endless lascfnaHon tor crealive paper^ 
folders, who are afways rooking tor new 
yways oi designing one. Add to this the 
many possibilities tor patterns on the 
face of a cube and you have the 
potential material tor a lifellme's 
folding! As with any mod u far design 
{where several simple units are 
assembled to create a more complei( 




inside reverse 

reminder 

1. Make a pr^-cn^jig, 

2. Piish Uffi pDitu inside. 

3- Complete. 




Paper 

25 L’lii {M* in.} M]Li;in? 

Finished cube: 
15 cm {5 in,) wide 







\ 




1 




- — , — — — 



Start with a square, white side 
- towards you. creased in hall. Fold 
opposite sides to ihe cenlro. 
Crease firmly and unfold. 




I'irERMtOlATE PA 



OJtCtS 69 






t 




V 



3 



ReloM alonfi it>e qua^lcr creases, 





Pre^rease really wlveie shown. 





Inside-feverse foy tfig corref, 
(see tEfnindar panel, Jett). 





This i$ ihq result. 
Turn Ihc paper 
Over. 



O 




crease and unfold. 




Irianfiles into the 
pockets underreath. 




Assemble as shijwr. Make sure itie 
coloured trisrtfi^fr tiKks Jria the pxkel 
formed by ibe while Jiap faJded inside 
In Step 9 . AsHfrWe ali si* unte Iwsefy, 
then lighten. 





o'*'' 






"’*1 'hi 






^ur 









ii.V'T 



ill'll'^’ 





70 THt ^»nOJiECTt 




OPEN CUBE 



by Nick fiobJnsofi' 
I A STEPS 



Here’S awther e^iampfe of ongami cube, 
thfs time with 3 section sliced off As wiUi 
many georreific designs, there is sometltlng 
very pleasing to the eye and mind about Ibe 
various angles (hat e re revealed as you tolatc U ^ 
the cube With this type of design, if is importani ^ 
(0 work bard on the sequence to make il efficient tso 



that all llie required creases are conectly oriented as 



valley or mouiUainJ yel also smooth and enjoyable to folfow. 



Paper size: 
cm (12 iM.) square 
Finished cube; 
Ut cm 111,) hijdi 





StaU with a square, 
^ while side upwards. 
Crease in hall 
boih ways. 



y two .^dHKcril comerj 

FoiaaiiiiM 

™"" to toe [tnlll-, trsiM: 
and unr9U. 








\/ \ 




/\ / 




X \ / 


\ 




\ 








X 




X 








Q Add quarter creases, as shew 



I TurrrlhepJPP' 
fantiatWisK^ 
valley ^r?^s^ 



-St 

crease, f 
(distance- 
rigtit as ' 






IHTEnHEOlATE 



^tCTS 71 




ivjfllie hvo mcMfi pic-cf eases. 




Makg fold 
clofjely followed 
W (old tb). 
Chech Ifie ncjct 
diagram for 
euidonce. 
b 




~J Turn ihe paper ovef and add 
i fwwl pre-crease. Now fhe 
Wdu »2 begins. 




Snloihree 

using ihe 



fold me top sectlcn down 
al 90 deflfees. 





Use nil! moutilaln low 10 luch P5PS' 

. undernoal" aoO «Bl" i"“ ‘f* 



Neaciy 




-J Foim a 

■V 

- small 
watcrbamb base 
as yoti pntly 
ease (lie paper 
inside. The 
outer corner 
linisbes at the 
OflpQStte crwTvaf. 





The co<Tif>leti!d cuM- 

AllO 

iffltertKHiitF (*• ^ 






triangular box 



DeslgTi by Nick R5blr>wfl 



P^Pcr slj»- 
finished boi; 

(2fe ill j iiijjjj 



IS STEPS 



This Fs an example of a design lhal may not be very exciting Id look at, but contains a 
number of pleasing moves and technipues.- Arguments rage in I he origarnf world as to 
whether the sequence or the end result is the most imporlant. With geometric designs, 
it's otien ihe scqiience - looking at the model isn't nearly as much fun as folding it! In 
this design, trouble has been taken to ensure lhat both the outside and the inside of the 
finished modei are free horn all creases, In order to achieve this, some creases don't 
extend as tar as I hey could, which adds to Ihe folding 
challenge. Try to ford nealJy and 
accurately. 



Slari with a 
HwcHt. creased 
'II Muii, Fold (wo 
corners lo the 
cetiire crease, 
crease and 
unlolci. 





3 Fold ilie lower 

50 l| ligs 

riiglit- 
lisnd vertical 
dnar(Qr crease. 
Crease and 
unFold. Repeal 
on the Qtder 
side. 



4 Add a Sinall 
at 

the bonom ot 
t!iesi»eel. 




5 Fotd so ttw 

indHTAted pciiits 
mcfll Only trease 
wtiery ^ho^Arn. 



iNTtnutDiAie ‘^7j 



f 



6 Fokl the lower cornef to 
mcel Ihe taw cieasa 
and urirold. 



Turn ttw pa-p« 

/ owhr AttA use the 
locawn points 

toaijci Nw» 
^riofusa 



I 







P ff 0 



” - \ A 

/ /\\ 
K/ / 

y\/ 


\ ^ ^ 

\ / \ ' 

\ \ -''^' 
■\ \ 

\/\ 






r^' 

r 



O' Turn twck to (he 'while side. Fold ilie fislil 
V } ed^ to |he hwizcrtlal hadway crease^ 
creasirvg wly up to (he quciriet Crease. 





1 n^'*'’** 

^tcon^^ 
*oli«oiity, 



■■ V-/ 1 



UaiHitoa 

“<^asesiistnu, 

are 

rigni an^ 




11 



Pull out hr 
peofttisJ 

Fold (hf fcse 

edge to 

on t*w hoRiirt* 
ruffrtjv'OTi* 














r N| 








Q Us* liie creases shown to raise Iwo sides ancf form a 
^ OcQrn«i cl Ihe box. The dolled line indicaies an extaling 
(Twntoin crease iindenwath, Check llie f^xX diagiam 
(or guidance 




1 ^ upper llap. 

^ ^Tltls beks the Ictt-haniJ 
cofPiM in plan;. 




15 ^ 



11^ ir 

- youli be able lo manage. 



iHItHMEOUlli; 



•"^CIJLCIS 7 f 
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SKELETAL 
CUBE 



[>eslgn by Jeff Beyflon 

a STEPS 



Sinnp4? folds can \iO 
joined logelhct to 
form fascinating and 
apparently complex 
shapes. Tliis design 
is a perlect example. 

Starling wilh the familiar 
fish base (see reminder 
panel, rignt). Jeff adds a few 
ejtlra creases and builds a skctetal 
cube from TVi'efity*fouf units. There are also 
many other ways li^ which you can combine 
different numbers of ihese nniis. 



Pap« size: 
cm (IW in,) iqnacf 
Finished ikstetal cube; 

2i cin (min.) hiyji 



FISH Base 

R E M I JV D f ft 

1. Fold IWD sides [a a diagonal 

2. Fold In Itall twiirnd. 

3+ Piiri dowrt both comfirs, 

4. Complete. 



Iff 3 l ItltOugl^ 

ihe cenrra or 
Itw Pilpcr. 



3 This is riw resilif. 

Tuck ri^iM Df ll« 
paper inw iftf 
pcicket harrdii^' 



Star! with a lish base, 
Few down the Felt- 
hand ftap 




, : fold ihw unii h<ilt. crease aM unfcaa » 90 
^ fclcarees Tiierv make another twemvfhree 
units! Von can start asscmblififi the nnocfel* 
Btsetl whenever you lihe. 



flihs^howti hctA/i^e 

\J yyirT' points 01 tw 

ufirts inteficek. 0 y 
sdiSng j Hiinl trniv 
KOu Ipfnv a ttKtfier d 
mecutie 



6 This sliows ihe 
corner in relation 
to the final cube. 




Hcfe's how 
each comer 
ihteijocks 
with the 
ncjil. 





T H I f R 0 I t C ^ * 




ALI'S DISH 

Oesipi bf Nkh Robinson 
0 STEPS 



Pjper iiit: 
20 tm (H kii4 niuitf 

PEnishfd dish; 

1 5 cm (6 111.) 




Fo, man/ yo.s th. author has had a passion tor awhns orlSPm, dishes, inspire fiy 
Z suFK^b wo* ol origam master Philip Shen. The aim Is lo create desrgns hat are 
aleganr. enictert and aoeyraiely creased, and mat hold together with ntinimal use o( 
ongainJ teclinbqLiK. The t)«t dwigns 
often seem simply lo 
emerge from a si?[ d 
familiar creatscs, 

II ihey had 
been lying 
theie waiting 
IQ be 

discc^eitd 





M 





GeiUfy press in Ihfl ^^^n(r^‘ from 
undeintath, etwourjijing iho dfih 
to become sligjhlly louodctl. 



Wd both di-lgonsb In Ihe 2 it I reclangte. 
flepeal on tbeolhei side, Iben open out, 
fold in twit the oltiai way and repaal on 
batb iiij«. 



Fold the iian 

bclilrd on an 
existing cfoase. 



Here is llic some 
fold seor lw>m iNe 
sitte. TucN it bfiliifid 
me layer of paper. 
Repeal on the Ihreo 
remaining sides. 



back cwi 10 thu 
side. Form 
t«wr into ihte^v 



^J>>tmc«jnlain crease. 

d liie fMjp0( 



the projects 



BABY EAGLE 

Oe&ign hy Lore SchlmkauflT 
17 STEPS 




When creating a bird, many folders 
naluTSUy slarl with a bird base, as it, 
has clear points lor creating wings^ 
heads or legs. You can, however, 
use other bases as starting points or 
- as with this design - a 
combination ot bases. This fold 
starts with a pretimlnary base, one 
side of which is folded into hail o\ a 
bird base. The olher side (with a 
slight modilicatiorvj becomes half ol 
a Itog base. This combination 
allows you to posilion tlie Haps and 
points In different places to ihe 
standard bird base. 





bird base 

n E M I 14 G E H 




1. PielTOirncv twse. told sides |g ih^ viiriicai 

2. Hio lop sflctlCirt dq^. 

3^ Pun Qul the Ilipa iiom utidemeiiiii, 

Lm Mw loviet cocfWf cBJlrftjlly, 

P«{wal bchliiq. 

S. ConH<toto 





Paper slue; 
20 cm {ft iti 
Finished 
15 cni (G 



. Srarr win an 
L priHi'mirury twie. 

tower center Ip rtt® <#r!itf 





lil 



IHrEflMCDlJiTit f 



85 



I 




Turri (lie paper over, 
edges to ihe centre, 
far as Ihe l«(izo(ntal 



Feld the ntner whrte- 
but enl^ crease as 
toWerj edge. 



Fold the upper 
rrgtil-hjjrnl odtgp cd 
the same secton to 
Itie central crease. 
Creisc firmly (hen 
unloFd. 



iTHt 

u Eiavc /i^riae 








^ Addirtga small r«wntain trea«, iom a 
i small ctian^lar flap by swivelling the paper 
inside. Repe^il Sieps 5 to 7 on ihe 
oiher sWc- 




8 



iilt up ihfi central lovger 
Hdp and open li to 
liw Wi 



Qitfnnair* 



O Make pffi-cre.3ses on ihe pointed 
flaps. Thes€ creases should line 
up wilh the edges of the main paps/. 



I I Mow u$e ihese 
L J. creases to form 
I nsidS' reverse folds 





Mom d iht bitti ts now compfctE?. bui 
- jfw nsttl Id fufirw ihc head. 





5 maiu? eh oulsidc-icveise 

The nao^, ,Mbe lop 



I 

I 




1 ‘r"'”'”"»'™<H.h.t«,k 



15 Tlic dcod rS ndw compicto 




A15D SEE 

Rcsen* foAdim pd;! IB 
ChttilMdt* 2? 

Reliit pa(fi 23 
PiriiiiWtiF^ base jwi* Zfl 




IhtCff HlDlAff 



P <1 0 j 1 1 T 1 97 



- Open the sitJm cH iiig wiring 
^ ' slifililfv, (kittening tri.in(jul(iii 

SKl^DTi ai ihD back. This makg^ 
»ie bifil lhrEc-dlrmjn,5ronal ana 




"7 Trw oiwipweci 
/ nwdel 



moro lifelike. 




I I 




aetME 



SQUARE BEAR 




quash 

M t M u £ f, 

crtasg^ 




i SJart witti a square, 

^ Into 

.Add thi«eis»s**>^' 






3i Cotuplete. 



Dtsipi by Edwin Coirre 
19 STEPS 

The work of a truty Cf&ative 
origami desierier has a 
rfislinct character, \n olher 
words, you can often 
recognize [he designer From 
Ihe design. Edwin Corrie is 
such a fofder His models 
can easiiy be picked out 
because they reflect the 
pa rlicu la r techniques and 



Poper size:: 

30,5 cm fl2 ill.) 

Finished bear: 

1 5 cm (S in.) 



liculartechntques and 

fes thal he enjoys using. While some creators strive for realism. Corrie 
iplifies Ihe form of the subject and produces a clearly recognizable 
icalure. Another feature of his work is his development of an efficient 
ling sequence that produces the same model every time - there is no 
d 10 guess angles or distances. 



[ 



i 

I 

i: 

iv 







2 Form a 
rabbU'ii 
swinging llie 
lliip eq 





IHrCUMCDIAtC H 9 



'S 



^ Fold Mp Ebc mantling 




6 Heffi H a iwini fnid 

To rndiii? ibff move 




‘sueccofuiEy you 
Eo iQid All creases 
EoglHhcr FdU and 
unfold unfi 
undmUnd how 
il woric 



•il 

.1 

I 



14 




i j 



I 




■P 



p ficj EC 1 5 




9D T H t 









Q MaVi? analher awfvel lolO similar Id 
f >ihe 0415 made In Siep 6 



(p^ SquA5f» l^w 
^ central point (sec 
icmmiJef ijanel^ 





I'p Tuck the sides oj Ihe 
_ squashed (la p u ixter 
llie layers on sillier side, 



^ 1 FoW Ihe togvw 

lo tho lop pi 

paper 





2 Turn ovief Ihe paper, FaM 
up mo Fewer flap between 
ll>o ballem corrrers ot Ihe 
Iriartgular seclion, Alloo; Ihe 
paper to swing round ftom 
undernsalh* 






FcWovenheojirm 
crease and unkiB til 



in me 5 «fc. squadiHtaiil*i^ 



me top 




f 








1 ^ Rtiase ti'e position SeAjfal 

i, sJsJeps are stawn in this diagram. 

V5^n-toW ilie mar tegs. Inside-crimp itw 
tegs. Sqiaasii to creaCe ttw ears. Then 
f^oatl ati ttiese steps on Ihe other side. 





*ri outside crimp 
^ lomi the he^Q 







^ ^noricTsg], 



i 




^ It*''"" 



ILSC SCI 
Ov«p««^ 



92 THE PHOIECTS 




STAR U N IT 

Design by NIdt fiobinsor 

7 STEPS 



UnNke Ihe Een-poinl 
star, (tiis desigJi is 
three-dimenyonal 
and lhereJor& perfect for makine 
decorations. You need al least live star 
unite to make a finished design In ihree 
dimensionsp hut the numbei of ejitra uni is 
you may use is limited only by the 
thicMress d ine paper and your patience. 
This design was also independently 
creaied by Tomoko Fuse ot Japan. With 
such simple designs, duplication is likely 
to happen. Fortunately, most peopte in 
the origami world are happy to share 
credit when they learn that anolher folder 
has been ihinking along similar lines. 



Paper size: 
15 ntl (n ill,) ^qiiarc 
Finjshed star; 
tJii (ti ill,) hi^h 




kite base 



E Ml 



1. Fota 






2- Repeat cn Ihe QOjy 
Cpmpiei^ 






in 




yy 




yX \ 




\ / 
\ ^ 


s / 
/ 




/ 



Sian witli a kiio base (see 
reminder panel, atwve). 
Fold Ihe top comer lo 
each ol the ouler comers. 
Crease and unlctd. 



I Fold the [op corner to the 
, left-hand corner, inside- 
reverse fold on (he tight. 



3 




(flO. !««»■'*' 




I»ich tho 

Irhiiigiilor llopj 

lucklii^K it 
firs! Iflyei. 



(^ariitiniLio .tiliJtn^ units 
f ID corrikifiiic (Ihi 'itcif 



i I t« cnniflkiln 

^lli* lii'''<5 



' >1 I t h M « D I A I t fi H 



OJ 



SLENDER STAR 



Altm cnrnpl[S|lii«$h,|)r. ] frj 4, init boforr. 

eIkj unii j in stop 5, yo,j tm 
clirioriD to cr<wtn n.irfowcji m\l^ (or n 
^nl:^r^^ filnnuloi itai, 







PEACOCK 

DrtJlin by 



Stan with a 
square, while 

Side upwards^ 
lhal has been 
creased jn hatf 
Add iwo quarter 
creases. 



14 STEPS 

This is aholhet sample csl Corrte's work. To 
ihe rioni of a fairly well-known peacock ^Ihc 
head and legs are taken from a ret tangle- 
based peacock by Adolfo Cerceda) lie adds a 
radically new and elegani talL You may find 
it lnteri?sting to compare this desigrt with 
his square bear Ipage SBl and see if you can 
lind any stylistic simliariites. 



Paper size: 
20 cm ll^ itM 
Finished peKock: 
15 L-fti th m.) Injjli 



double RABBIT'S EAR 
reminder 

l. t^lekr *n vnmt fr^t^ tojj 
* ***%<*Mw tn Dge 

tvmn» hcMd MtliKj 





Add valtoy creases 
wbete shown, 





"^1 

the tr 

c^leTulily to produce 3 senes o1 
ne^i diaBram ars a guide. 



»riTERMEDlATC PN 



Oj-tCTS 95 





■“ Ford tne lowiW 

OdaffHJndin!Udfl^'e«^^ 

upper comers- 



96 T w I f* ■ 0 J ft T 1“ 




MahH a mokJiiTflin toltl 
rnjnl ctwnef all the wny Lwack^ 
foWKifl lh& Dody in hall wilrtln. To 
ccmiplelfl EfiP mow ymi also need 
10 ToW lliD tea in hfill Rfpeat Ellis 
siaE> Drt LEiff otiicr side 












and lp(jj 





HTEBME5iAt£ PR'OJEE:f5g-7 




Vu^ ' W 












If 



cAi'' 






ALSO Hi 
atrtr^«5i:^x(«ll* 
Cpwt^P4«^ 






\ 









il 





SPINNING 
SYM M ETRY 

[>Mi|n by 0n»n Ccri* 

12 STEPS 

iTiis Is an Gjujrctec accurate 
folding and pfodoces a neai octagonal 
Cote. alltKwfih an 
BGcomplished toklef, was not 
usually cTsaliwe He 
was just playing 
about with 
creases when he 
stumbled upon 
this design 
Sometimes, 
creativity needs 
ixitf a flash ul 

kflSighl 



Start wiEli a 
preMminary bsse. 
wtiite side 
outwards Fold 

both upper edges 
to the vertrcal 
creose 




i*' 111* jXT^rt TTitf* 










C ' Hofe is Qfic cornef complete. Rtrialo ihp 
O P^vpcf aciliclockwi&e, repealing Ihc move on 
all eight 5idcs, 






. itKii j 



':!:>r 



5 Fok 3 lower nght corner lo Itie horizonlfll 

crease, creasing only where shown. Repeal 
cniiii eight tidies. 



Tjjp_ ^ 

^ TBWin'^ 



\ The last fold requires you lo open the first 
1 Thk win be the [esoli- 



tHTEnMEDIAtE PNOJCCTt 9 ^ 




the paper Is I he high point of a gentle 
cenc shape. 




Turn over aga«n The paiJef shouW 
_L reserrrble an oWTiWiiloosf winning loo, 
wi th (laps that rotate jntlekJci'wiM. 
overtapfHrtg each other. Thrt is a si<>e v«w 



f 

j' 








100 ^ Ffro/iCcia 



JET PLANE 

pMljn tiy ftoblnwn 
1 1 STEPS 



Sl4)([ Vim a square flit 
poper. cctoiired side 
upw^Kis, with a 
(jlflrgflnal cnfasc. Fc^d in 
t-iail from co^rKif \n 
opposite coenct. 



HOIC is a simple )el plane, ol |iie aon-llym* va'iety. Due lo 
in «wch wpe. planes are l.u«l («Hh Ihc majorily 
d Ihe pape. a1 ihe (rod end). M iw’i possible If ™ke a 

flying wilft this wins shap^. 




r 



F « 0 I t c T J lOl 








I |Fold bofti -j, ings diWifl HD 
O tlflllWil),', Ulhn nulvQffil irtilflt? 
iwrse tow ich (fto IIP of Ihe nose 



Then (old: it (hjcK up 
again, On tioHi -side^, 
(i?lcl Ehe ^ngied 
at itie nose to meot 
Itie lower edgfJ- 



ThtOTTipk’Jed 



^ wetiical cenue 
^ to jQuch in# corrHjr 
O' Uii fin 



Fold fJic wing 
upwards and luin 
over the paper. 




L 






! 



P 





CHALLENGING 
PROJ ECTS 

If you have folded all the earlier projects, you should be 
ready to tackle these more chaNeogiog designs. Fold 
carefully, look ahead to see what you are airming at, and be 
prepared not to fold a perfect example straight away. You 
may not even finish first time around^ but come back after 
a break and you should progress step by step. Try and find 
someone to fold with - two heads are better 
than one! 





double cube 



Design by Brill 



Start with a ^Att. whit* 
side jpwafds. Cfe««J m 
half. Fold tn half ttw 
other way. 



17 STEPS 

The designer of thks wonderful 
orrgarni Hfusitm ts also a highly 
skilled artist, and ihiS allows 
him to yi£uali?e ihings from 
unusual perspectives and then 
cieatp them with paper. This 
design was the first m what 
became & series depicting one 
cube appearing to rotate 
through the centre of another, 
You should use conlTashng 
coloucs or patterns to accentuate 
the effect 



Pap«r sizer 
23 cm CHI' m ) ^u.tre 
Finished cube 
ApprD\im,irdy 25 cm 
tin in.l high 





S CiweSiilly •of'Ti A ciDAW Hint joins 
Ihr Initflna iQwdf endsol Hw? 
two crw5C5- 




INf tiny ttsticm ihat owrlsps. 







^“"^tiiicl 



^■nA.n.iPfOimi p 



Oilers 




V-/dkfl6Mial croascs in t»ih 






8 Turn bacK v> ihe while 
sjde. Form Ihe paper mle 
ihiec using 

these creases. 






9 Fold a small Uiangjlat flap behind and 
down^ swlveLline meeutside corner Inwand-S 
at \hc same lime. Dcn't force this move. 
Chech the next diagram. 







n Fold the upper section 
beliind. 




siflt 









Fold iwelw* unHs-. 
sit on coliiHdr. 
Tid)i u[^ the cieases 
and m\vn atl nrncrs 
5hatp. Sii<(e ww unit 
inrijo a amljastingly 
coloured unil. and 
e<we Id creases 
properly. ioiP 
a at iiniics. jind 



"^1 This should be Ihe 
X \w) resull. Mske an 
inside- reverse told oh the 
corner and luck ihe paper 
within the other Uyers. 

U'$ easier Itiai II looks. 




hen Ipin the other six 
wn* mio anuther set. 



1 C Lne up Ihe Iwq sets d st» so 
X tiial opposite colours meet 
Start 10 int&riock each Section. 



1 c I 










.... 

«i.U^ 



,vl 









i ”7 uwc»fpw«i! 
X / ixiifcCLiise 



-- - 3 ' 






inis 15 now tr»e iiaiK 
X U Ihtorlock as ihe units 
join, Join both setsol six 
loosely, iJien tighten up. 






m 








lOl' 


1 H 1 (* MS J I C 1 i 


iT 





twisted paper 

C0t»c«pl by Shuifi mtnoxa 





L!J 




t 

I 






9 AND 7 STEPS 



Some oiiiSaeH ' 

deal place wllhin convenllmtal designs, but 

a,e nonellieless fascinating and oflcn 

highly decorative in theit ow» 

ftgtil, Tltl« technique allows 

you It) latte a square wllhin 

Ihe paper and rotaio il tl^rousli 

90 degrees. In order lo do Ihis, 

vertical sidp of paper that is ttw 

width ol halt of the dianonal f>t that 

square is lost underrrealh I he sneet, 

The same aimounl is lost horizon tatty, so 

you can see that Ihe initial square quickly 

becomes much smaller, In order lo team this 

technique, hy creating a single Iwisi, then 

applying it on a smaller scale id a larger sheet ol 

paper, Creating nine twisls. This will require a lot 

M Q,^ youf p^j[^ hul wJt! Ultimately make 

folder. 



SINGLE TWIST 




I 

I 

I Paper slKt; 

2ri cm (3 111 .) iqu^rc 
nnlihed rmKiel: 
IS cm (6 in,} 





2 




< 7 * 




3 Turn the paper over. 
FoJdl some of the 
paper underneath, 
pre^^ng in the 



verlical crease at 
the cenlre o( the 
small squacG- 




^h( upper seetbort io [he ((Hi arwJ 

fnaicfling seciion unoemejih to [he nglit. 







7 FdIiJ eJown [he thrCfr 

eighihs section 



tut 



& I C'C ^ 



nine-twist (VlODtL 




1 Star I wish a fnutti 
larger square. Add 
quarter creases. 





8 



You have coinpieted 
a single iwi&L The 
illqslralion on Ihe leH 
shows Ihe direclion 
ol (he twist on the 
original square. Use 
thrs 10 help 
when you Iry out the 
nine-lvvist iTiodel. 






2 Then add eighth 
creases. 








Here are (he direc^knis fof l*ie rndivJdual Iw^., WorK 
through Ih&m as bcs-t you can; tjy ihe lirtus yoti’v® firvishEd, 
you'll be in a much better posilion Id mate a nEatef 
wi^iofv. As you'll learn by plavif*ft '^>th (he [Miaer, th«c 
are various ways in which you can mate lUo easier 
(or yourseK. 








I Sta^t with a 
square, while 
side upwards, 
with both 
diagonals 
creased. Fold 
one side to the 
diagonal, oreaise 
and unbld. 
Repeat the 
same iQkl on 
each side. 



2 The fHewious 
creases haive 
formed Itie 
felerence points 
for anolher four 
fotds. Make 
sure you crease 
carefully and 
accurately. 



floral pot 

Design fiy Jett Bcyrwn 
7 STEPS 

Tiic aim in creating origami 
pots or containers is lo keeP 
them simple and elegant, hot 
rnake sure inal may hold their 
foim. White flic creasing loi 
this dEsrgo may seem du-'” 
complicated. It is in 
very simple model. The creases 
you need are all shown In Step 
5. The preceding steps are 
used to create and locate these 
creases precisely. 



Paper size: 
tS tm [7 ui.l ^iin-Trf 
Finished floral pot 
13 rtii (5 in.) Ihgli 



c n i|, L 



* ^ ClliK« f 



« 






* *> n fl 1 1 







3 T!K;t^Jii I# <»w ^** mcunlflin 

crises Mll^alo«ef*Tw(^8^^ 
u,-i^ Tfl tfic sqwte 



I 





5 Start (0 <ann the papor iruto Ulfte 
dirn<aiislari!&, u^iag these crc^se&. 



7 Ffrlc) cjrB'rLillf jntJ thf pAper 

*ni tTckI quite flimiy m (ha 
rn;g( positiort 



6 Continue on the other 
three sides, The smalt 
square in the centre 
iDrfflS tlie base ot H>e pot. 




OrtKrt by Usn> Monloyfl 
23 STEPS 

MJCI i>\ 

rr^lflhroJ trie iwdlHorml 
Japiiin-'S’’ I iiifiw Siting 

as,icf(MHvo Idder ciiriin>tbp 
ffvcratilUx!. T\n mode*! j$ tyl^lcdl Pl 
htn kiilEH^nl 

CKiiiitciiiL-'s tuai mm^y 

li.wosfiHX’ rwtiscoverpil II 
accuidlo cicaslni; .md fl dell loiich il you 
^uiiii With anyililngofll'^er tlian a laffio 
hesagpn. A m\i^ lo cieate a itcsagon 
is given lira!. 



flower 



I' 



pjjpff sIEBj 

Il'EII (It HI.) M]IUIV 

Finlth«J HoweiL 

111 flu i-i III.'! li|ji|| 










4 Cut oM llie top hoFiionial 
section anJ open ttia 
lovvef hall- 









Cffrie' 



S Fflid liw Eflher side 
crrtr Ihe liist sicte. 



1 51, II I vuiEh a 
liciuigon and iJdd 
all radial creases 
Fokl each corner 
10 the cenite, 
crease and 
uniold. 



RABBIT'S EAR 

R E M I N 0 E ft 

2. Repeal wiih tim oitior (tig,,, 

3. hjl m tjoih cn^va a \ once 

4. Oom;plele 




3 Form A Wnd ot rat>bll's c^r 
(see icmindct paiief. 
fogp 119 ]- 




4 Repeal ori (lie nest awncF and 

ccnTinufi all round ihe tiejtagon. 










1 O Yet another 
L ^ rabtiifs ear. Only 
fold the ^Joubic-tayei 
(laf>&, leavine the 
single layers wheie 
(hey were. 



I Q^vwkyouf*^)^ 
J, O around. 

rtpHting Ihs 



movC- 






1 H Thi^ is the ftstih, 

JL Tum ihc (ape^ 



I 

' 



I 

I 




j Ihe r? 

^ Dotru. 

^ 3 CXtll 0( 



Lift op {he 
\-J fJap and 
squash il 
syrrrmetricaUy, 
You may reed lo 
push your finger 
inside, A new 
crease i$ Formed 
as the paper 
tiatlens. Go 
slowly! 



W Mounteifi'FoW in halt 
O behind ihe angled 
sections near the ceritre. 



sthe 

iGSult Repeat 
on tt»e lemaining 



Cm Ain 




erf 



Q mote an 

tsden 1^ uipp^t 
■ 3 ttE 



71 



"I 1 ^ Crease the outer comers. 
X ^slnrtlna where Ihe (okicd 
(KJgo nwets a Grease on ihe 



PrifiHy. valloy-loW 
lowist liyeti lahinft 



ihf* seCibOO witir M. 



** 6 I jj 



^ ^ a j I c I 




0 Q MetH m (le 

i— ^ lemaleingcxiiiKrs 





ELIAS figure base 

19 STEPS 

Ncl Elto on. me niele. ceali^e Hgu^ «' 
oMii, d«ys 01 AmotteBn toldina. Di>m 
Uevcloned on lnCf«IIDIc eumbor o( (loslgns fralurirg 
nm«l end sdaptebre lechniquos. One such tediniquc Is 
known as lx«-plea(iOH. because Jl Inwlees dlvidlnfi tlie 
paper into a flr^ of ^kcs. This allows you to 
long floiK llifll Cflri be used as atn\s or lefts,. <t 
you rtaye onDugM papers In f^clk H can be 
used m croaie nilirKffit any reclillnear 
shape, Hero aio Uw instrucllons 
lor his figure tase. whicli 
fccreaics Ihe basic efemenis ol 
llw human txKty. Theie can 
then be fotifHKl with smallei 
shaping crease$i lo add as much or ns Idtie deiail 
os you requite. 



multiform base 

w T M I H 

1. Sr.iM wilh 1^ wariiptuxiiti 



Piper f ttt: 

izm jj2 111.) H|Liin: 
Flntihed figure; 
25 cm (III ipv.) liijiK 








me papei fisjss, introduce 
me creases showni, 









3 "^*^ rxM IS aimoa compile - 
dtwh ihe liap 

^‘*^+^'TCwttpte!iei 4n £Jias 

^L«y |h« paper cafeluPy, 







1^ Pf«‘is«* the iKhniques 
rvtt, *^‘*^1 ”^l. Slari w<th a 

'"''•us jkh. ^*** ^ which 

cktwp^ requjired shcrws a 

^'^ycKjllneed. 



CHaitENftrNC ^HQlCCT't 



7 Thts shows [ho same sfieei of paper 
with the Elias siieitfi appJinJ to the 
refnaininn mice coiners, praclise 
folding up to this stasc unlit you 
have a neat result, ttou aie now 
fialng to mal(0 the leg Elaps lan«:r. 
by losing some a1 |he paper 
between Ihem. Open tha lowor 
layeis lulCy. 




8 : 



.yPKi,rt^hT0totfl'*^S 

Odss al 



I 





9 Swing ihe central 

Iffangular section 
upvvads as the 
legs swing 
tfownwands. The 
upper raw edges 
come together 
again. It's easier 
than it looks! 



-i 

/ 

a pieai by tomiing 
a new vatley treaiG 



1 



10 



|The legs Map 
tc'nieil. Fokl 




■i 



11 ^ 





This is tiDW Uie 
hifiMi should be 
shaped. 



l^piCi if 
EAF P1[P 34 



Shape (he heels on 
both feel. 



Adjust the arm creases to lower 
ihe arms slightly. Fold ihe legs 
in hall, lowering the feet as you do 
(again, this produces fl type of 
rabbit's ear). Follow I he creases 

rjupfullv. 



Shape ihe arms 
with genlle 
fTrounlaLU folds. 
PIcot iho head 
downwards. 



Y«jr Ellas 
fig^jre Is 
compete. 



' Here's an 
Jcnl5JS«t 
SCTimn ol the head. 
Make 3 ^rnalf 




ORIGAMI FROM 
AROUND THE WORLD 



The following pages will give you a wide-ranging view of 
the many directions origami is currently moving in, As 
increasing numbers of enthusiasts are attracted, some 




developments appear to move far from the mainstfearr, 



to the extent that many people no longer see them as 
origami. Some even argue that most of the great modeis 
have been discovered. However^ basic elements can be 
reworked and result in fresh ideas. These pages represent 




a tiny fraction of the vast diversity of styles 
that origami encompasses. 




and subjects 






abstract and geometric 

wiHMlwr wc < 1 1 " "■ THe 

IH-Uitv 0( I.'l«’t>nv» iiiiftte is u.itlBtil.^l.ln. A-s wc .idtl mom ,inrJ mom small units or 

■mKhte' |.Y-emai, ,int.*ppcl«l anil olc«.inl sUapW .ippn.v. roini nentJ lo loki wilti absolute 

pi«lsw(. (Dt mis IVI»? 01 tlcswn to work iitopmH-. Vnti also nccil pallonco many Hiintltinis of slieets 

rn.>v lie iwwlncl anti llie assembly Is oltnn comfrllcaietl in tlw Oklteme. but Ihe losults are woilli ill 



I 




^ I riihi Crfiiled by Tornoko Fust. 
Folded by Joscblm Giindeflach 
Four shEhSts^ of paper arc wwsn togeUier Iq 
form Ihls clcf^ant dJsb. While e| could be 
made From a single the extra laytis 
roqtiiriHl would detract Inain The citeri Jme; 



KiuiiDlo^k‘: Created And 
folded by Heinz Slrobl 
Sifubi n#s dKreioped a 
techriHiuie based oiourHi 
knotting cf bckorinpe 
Tfwse ear be 
arwj cwnbiiiiBCi m a 
'*ear-<rriirnte variety of rornti, 



} 



$ 




r 



* osTanc? 





-^nRSTUVWXVZ! and folded b, 

iStol Mukhopaffs:' 

SUe«d ai a •ler,-if.le-»tt.rg mne-pomt-slar- 
tta desig" te part of a se'ies that 

an m ^ 
jresenVing the three 
geometry. This 
modU'lM. 








tl E WO B I ® 



m'4 



Fm>« i""'""' ^ 




v’ii‘ Kwiitii 

CwM*d tnl t(M«d by Mrttt Pnltnen 
^ Am^w PM«,on hh« 







ACI 



P fi t(}*( 



I F fl 1 1 



m 



i 

















It 


..Jr ^Z^rJ^^Wkr 



ki 

I 



I 



■! 

P> 



! 

i 



i 



i' 

I 








FLORAL 

Flowers are a poputar subject, but tb^ require sensitive folding in order to try and capture the 
beauty of the reat thing. The more common species are often chosen as subjects. They give you an 
ideal opportunity to create presentation pieces incorporating leaves, stems and containers. They also 

make great presents! 






1^ Daffodil 5t Created and folded by Mark Leonard 
Following a creative week spent with Vincent 
Ftoderer, Leonard has already begun to extend and 
develop the technique. These flowers have a leel 
that would probably be impossible wiihout the 
crumpling technique. 



^ ffosc: Created and 
folded by Oave Collier 
The late David Collier 
specialized in creating and 
folding flowers. This 
beautiful rase and stem 
Is a tine atampie* simple 
yet elegam. 




1 







* ftood eatarvipie 






(^Llolliir mil Fkm-or PiU’ CrEatcd by Herman Lati 
Fofded by Michael Saunders 

This jneeniojs design forms both Ifower and pol trtm a Eintl 
sheet. Michael Saunders adapted the anginal 
design to wofi< from a dollar bilt. 



lu.tvrfli.-s n.. Liiic»= and (aided by DanW Naran^ 

prddddd. . bnltertly 
r, utilizing Ih8 difl8.enl cflloitred 
« ,„,hi„o d«inr. bv iBUlliOte e>ai"P*« "" 



•* Ul 




r H 0 ^ 



1*0 V 



0 RTS * ' 




Topi ary Trui;: Cre^t^ and folded by 
John Blackman 

There is a type of Japanese design called 
‘kLiSudama’, where many smaller. Ilower* 
Ijke on its are sewn together wilh a string to 
lorm decorattve balls. This design tiises a 
similar technique to produce an 
ex^traordinoniy lifelike result, beautifully 
presented 



^ Twirl Flower uHih teaT tla-tc: Created and lolde^j 
Krystyna Burezyk ^ 

This is a great example of how an initial idea tan he deveten 
other foldens. This technique lor joining units trigetiier wilh ^ ^ 
flaps ( initial iy created by Herman Van Goubergenl has 
entended and taken onwards by Burezyk. 



r if-0 w * ^ 




animals and inse^ 



^ Itiom origami destgfvs imm - 
prowwy ctioMn subject to 



stmple. styll^PP 



This subjeci aiea »«s 

lr«c ™"^2’,ccu.sle <end,tk.ns. All ate 

compie*. auatOTically accutaie 

diHf,etii parts 



valid and s'n'P'V 



f«3«iog ^ M Jll Itchfliqu*. Thft 

•’Mu fiio, ^IT^pp^^yg 



>n>e Sctuitiol^ CftaJed and folded by Robert 
tabert Lang rol only crates wonderful aod highh 
fesigns, but folds them with exquisite attention to 
rhe rock supporting the mountain goat iS also haroe 
old than il loolts! 






‘noc; Cfealw^ arid 

jap«na»a''l''‘n«lr^«^^f= 
ind icWwvlcdBcd llie 
^wrld me( a& a treatc?r 

ludlDldBrQlconsuirimale 

iWli and artkslfy. His 
jWity I& breaiha lile Into a 
wbleci is tflfiindary. 






144 0 



II q FROM 



jmOyHO THE WOBEO 








Few words are necessary 
'Xlraofdlnary piece 
ol origami art. The desi^ir 
skill lliat ptoduces a 
compieit headn yel with 
legs that remain slender, 
wilh few layers, is 
apparent. 



Cr' Bcj>hani: Created arwi kidKl; 
by Dave 8rill 

BnH is a weH-rounded artist - he 
m^kes oil pamliiigs, pia^ \\^ 
piario and lastilons degant, clean 
oriaami dengns. Thii depham 
includes compie*. areas wheie 
requited ithe head) yet the body ts 
open end uncomplicated , It isn'i 
««ytQ combine itiee ^ithm. a 
desijjn, 




Si|iiirn;l: Crealed atid 
foWed hy Michael LaFoi]« 
LaFosM i$ s 1/ut ort^jamli 
nrlist, Fchr liiSi rinlshed 
ciuimpISH he foulmEty 
creates a unique sheci ot 
paper. Incorporaimg jhe 
varmus paper Glemenj; 
(abaca, rnultwrry. etc) he 
feels wfll best suit liie 
finished result. Lliichi; 
menlor Vci$lii?awa. he 
breathes gt^at life into 
hl$ subjects, 





j 46 0 m s * ** ' ^ 



OltllltNO THE 



\ 
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^Ant: Cfeatfrd and fnCded 
by Robert Lang 
The rtiair lectin icat issue 
when cfeygnmg insects fe 
that the legs tend to tsoome 
very thick doe to the nurntjer 
of layers. Overcoming this 
requires eHicient enginteering, 
combined with paper tbat 
is thin but allows tor 
crisp creases. 



ir Qutterflyi Created and f&lded by 
Mbcbae! LaFos^e 

Out to their beautiful wings and general 
vagueness d anape. butterflies are a popular 
subtect for ongaml designers. The main aim 

IS IQ produce wings with unusual patterns 
and profiles. 




( 

i 



f, 
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^Gnat: Create and folded 
MaiV Leonard 

TJls design requires special paper that can be 

Produce such fire legs. It's hard 

I LTtr Comes from a sirgli 

I paper. 



^ Fly: Created and folded by 
Alfredo Giunta 

Giunla, from Italy, has designed 
a remarkable coHeetjon of 
insects. Few folders can match 
his touch when attempilng to 
reproduce these designs. 







rjlow 



ou N 0 



the 






and folded by Eric JolstI 
n fit is a raf? 

ns caricatures (tie subject 
„i„ styiiKd. t«l aw (uol . 

has prafureO swie eiWotilina'V I''*' ** 
w«|j worth weti'ns 






A W I W A L S 








I 



1 

^Smib Jay cm Nes(i j 

Created and folded by 1 | 

Robert i^ng 

This deNgfitful assembly ihflws ^ | 

how parfeclly origami can i j 
captbi? fife. 



ISO 




otti 6*^ ' 






th 



E W CS R t 



^Crtbi Created and 
folded by Robert Lang 
This design Is fiendistily 
diflicnit 10 

r^al test c* any folder's 
ability. 



^Seahorse: Created and folded by 
A magnfliicent example of true artistry. It 
impossible lo believe that this fold ^ 




Ikijtlv: 

ifMt folded by Rcyborl Long 

i /^tWMwample erf Una's nrUrary, 

i Eolhla 

l dtr 9 i£i). 



* N I M A 



^ * ia« 



, 4 , 



’■. Khtno-. 

foWrt ty 
SUpfwn Wfitt 
EJciltif Enllt, are KTftct 
Tof Qfigami and ns^ 
Mifi paper aHcnv5 Mi? 
(0 

and ur& '^itb (EM 
eHod than nupvt 
tMi requifed from 
a vioarfi. 



1^2 « 



piiaAiiii ruP*' 






W 0 R L 0 





P^l G U R f a Jr u«v dlfliculi t£> achieve from o square of paper 

S,r,r>^ as i( area e.ag^rete pmporfions. or cut limbs off 

riuTnan lace and Twhin 



. iJci-n: Creat«l and 
folded by Jun Wicluwa 
TW& d«iRn imp«$«HJ 
weryww when U was TifSt 
reiaaAHl In the- fiOs, II is 
still a (nftstefpiecfl and 
represents a berachmafh 
of loWidg alulitif “ K yiMJ 
can fiuiie this, yod are 
well VI your way! 



^G\ osi: Created and 
folded by Carlos Geneva 
The only lit-e'iilff' pari, of 
this (fesiga is the fingErs, 
but our imagination fills 
in the details and we 
have no trouble in 
accepting this as a 
buman-lilte figure. 








<PHodini-TlwT1ii„l„v 
Created b/ Meal Elias 

136DS whferr he develofied e 
technique tu prwJuce arms anrf 
legs. It is sEiil in wide ifie by 
designars today, and has becwie 
knofwn as the 'Elias stretch’. 






0 I Ifi * “ * ' 






I rt I 0" I 0 



MaiJt.': Creat«J and foldul by 
Ertc Jortri 



TTwre fnsny oiigamt 
ma^ afound, bol Joise^ 
iDoved Ihem (flto a 0JRe«nt 
lESguE witfi hlff f Jnge 0f 
fltwtng. anlmaTed Cfflal’ons- 







Lutci Crealed FumsaW 
KawB^ata. Foldtd 
Gilad Artaronf 
Kawaliata is ons o< a 

number cf Japan^ 

Jofders knflW-n as !•* 
•Tanleldan' (Oel«''“«J- 
wPo afe piisbiofi 
boundaries or csfnpfef 
origantr ever fwdftW. 




f m u n f s 



ISS 



Lc ViooiTc: 

CteiM and Wded ^ 
Daniel Naranjo 
irAwnced by ttis v^rk o( 
HfloflTalsashi, Uiis design 
is and EMng. It 
mcotoofatfis eJements ot 
> statue rather ttion 
tteni dewciwn. 










